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photographer observes. “Instead, we wanted to honor 
the fact that there was strength in the people who 
experienced life at the hospital and show someone who is 
strong and empowered.”

Not surprisingly, it was raining on the late autumn day 
scheduled for the photography. The team members met during 
the hair and makeup session with stylist Brenda Tift. “The 
color palette chosen by the makeup artist aligned perfectly 
with what I chose for fl ower colors and the ribbons I brought 
for the bouquet,” Shackelford marvels.

She ordered the herbaceous fl owers from Mayesh 
Wholesale Florist in Los Angeles, Calif., and combined 
those fresh ingredients with elements foraged locally on 
the San Juan Islands. The botanical pieces -- the tattoo and 
bridal bouquet -- are as dark and pensive as the other design 
elements. Shackelford selected sultry purple-black tulips and 
roses with a muted patina, which are intertwined with dried 
ferns, burgundy and copper-hued orchids, plus lichen, moss, 
berries and seedpods.

Local artists Grey Jays created jewelry pieces specifi cally 
for the session, drawing from foraged and found objects, while 
Alicia’s Bridal & The Formal House provided a stunning black 
wedding dress.

Bailey created a sense of mystery through her lens, not only 
with her composition and selection of distressed buildings, but 

also by infusing the setting with colored smoke bombs. The 
overall effect has a mysterious, fantasy quality to it, as 
if a dream.

For her part, Shackelford is hoping that by showcasing her 
designs in an unusual way it will convince a future bride to 
wear a fl oral tattoo.

“Oftentimes, we can get so busy in the wedding season 
that we don’t carve out the time to feed our own souls,” 
Shackelford says. “To be able to have the creative time to 
practice my craft without any expectation of outcome is really 
important to me. That’s when I remember why I got into 
fl oral design, why I enjoy the design process, the fl owers and 
bringing creativity to life.”

DETAILS:

Photography: Kestrel Bailey, @kestrelphoto
Photography and lighting assistant: Evan Quon, @evan.explore
Hair/Makeup: Brenda Tift, @bltift; The Experience Salon 
  @theexperiencesalon
Florals: Erin Shackelford, Camas Designs, @camasdesigns
Jewelry: Grey Jays, @greyjays
Dress: Alicia’s Bridal & The Formal House Tuxedos
Model: Kat Lohman, @katlohman n
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Ariella Chezar shares her loving respect for nature
as muse, every season of the year.

By Debra Prinzing 

Photos by Erin Kunkel

Sublime
and

Seasonal

Ariella Chezar’s bestselling book, entitled � e Flower Workshop (Ten Speed Press, 2016), reveals her lush, whimsical garden 
style and her true passion for fl owers – both cultivated and wild.

Its popularity created demand for more fl oral inspiration, and earlier this year the iconic designer treated us to a new 
volume of ideas. Chezar again teamed with Bay Area photographer Erin Kunkel and writing collaborator Julie Michaels to 
publish Seasonal Floral Arranging (Ten Speed Press, 2019).

Chezar’s medium is ephemeral, and her art expresses both effortless style and deep emotion. She encourages readers to fi ll 
their homes with blooms, branches and foraged material all year round. The beautifully photographed book explores Chezar’s 
insights on color theory, sourcing and growing, and foam-free mechanics for 39 seasonal fl oral designs.

I recently caught up with Ariella Chezar to talk about her new book, and her publisher has graciously shared some of the 
designer’s autumn-themed pieces from its pages.

SFJ: Your color approach 
is so refreshing. Can you 
discuss your relationship 
with color?

AC: I am crazy about 
color. I love to play with 
combinations that feel 
unusual or ones that I 
haven’t seen a dozen 
times over. Whenever 
that becomes possible, I 
get super excited. This is 
especially true in the fall 
when there’s so much 
orange and goldenrod. I 
am curious to fi nd ways 
that one can play around 

with those tones that feel 
diff erent or fresh. The “Violet 
and Mustard Thanksgiving 
Table” felt like that to me, 
with mustardy roses and 
lavender mums. I added a 
peachy poinsettia, which 
is mind-blowing. It holds 
surprisingly well as a cut.

SFJ: What draws you to use 
branches so often?

AC: It’s the beauty of 
foraging. For example, “A 
Welcome Embrace” is a 
combination of yellow oak 
leaves, grapevines and wild 

rose hips gathered during a 
late November walk in the 
woods. The yellow leaves 
fi rst drew my eye, but once 
I discovered the sturdy 
rose canes draped along 
an abandoned stone, well, I 
knew I had the makings of 
a garland.

SFJ: You didn’t put anything 
into water for this project, 
did you?

AC: No, and this garland 
defi nitely could last for 
days, out of water. I do feel 
encouraged that so many 
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people are now embracing 
foam-free design; that seems 
quite basic to me. I know it’s 
easy to get stuck in doing 
things a certain way, but the 
alternatives are not that painful 
or really that diffi  cult.

SFJ: What was your starting 
point for designing “Autumn 
Tablescape”?

AC: Defi nitely 
chrysanthemums. Next to 
dahlias, the once-humble 
chrysanthemum is the autumn 
fl ower, familiar to anyone who 
has ever fi lled a planter with 
these supermarket standbys. 
They are at once seasonal and 
locally grown. I’m particularly 
drawn to spider mums, which 
have tight centers and spiky 
petals, with colors changing 
from wine to rust or salmon 
to pink, on a single fl ower. I 
arranged them along a dining 
table in small pottery vases 
and accented the fl owers with 
bronze persimmons, purple-
red crabapples, black acorns 
and blue privet berries -- a true 

celebration of fall.

SFJ: What have you learned 
about yourself as your aesthetic 
evolves?

AC: I recently taught a peony 
workshop, but I found myself 
in love with other things 
besides peonies, like wild 
roses and ladies bedstraw, 
wild blackberry canes and 
raspberry canes. Cultivated 
fl owers are becoming less 
and less seductive to me. And 
these wilder, simpler, really 
natural shapes and elements 
are gaining my favor. Not that 
garden roses aren’t beautiful, 
because they are, but we’ve 
had a visual assault of beauty 
and excess. I know I’m as much 
to blame as anyone else, but I 
think there’s part of me seeking 
a diff erent feeling from nature.

Details:

Ariella Chezar, ariellafl owers.com, 
  @ariellachezardesign
Seasonal Flower Arranging 
  (Ten Speed Press, 2019) n

Clockwise from top left: “A Welcome Embrace,” “Autumn Tablescape” and 
“Violet and Mustard Thanksgiving table”
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